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have any idea of the extraordinary rapidity with which
children learn to draw and design when they are con-
fined to simple outline patterns for decorative work,
tinder the stimulus of invention. It is because there
is no shading or " effects " or " picturesque " mingled
with their drawing to bewilder their brains that they
advance so quickly. As soon as they have a few
lines and finials by heart, and know how to set the
latter together to make circles, &c, they begin to
design and combine boldly. The extreme degree of
free-hand sweep, and the bold dash which result from
making branching curves, give a character to this
system of drawing which is not found in any other
with which I am acquainted. As the pupil is step by
step familiarised with a great variety of curves and
ornaments, he finds that to combine and vary them
becomes easier and easier. As a rule, with very rare
exceptions, or in my experience with almost none, the
child from twelve to fourteen years of age who can
draw a clean, light, free-hand line can be taught
in a few weeks, at the utmost m a few months, to
design beautiful original patterns By this I mean
patterns woith executing in art, or patterns worth
money. When this is acquired all is acquired
Either technological or artistic drawing may then be
learned in half the time usually demanded for their
mastery.

When the pupil can make a good design, and is
desirous of advancing to simple decorative painting,
he is taught to fill in the ground with India ink or
any flat colour, and from this proceeds to varied
monochrome or to large illumination, According to
the old methods, by which everything was taught at
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